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INSTRUCTIONS FOR CANDIDATES

Decide on a brief that relates to an Area of Study of your choice.
Select a stimulus to use as the starting point for your compaosition from one of the
following options:

Note pattern
Note pattern
Rhythmic phrase
Rhythmic phrase
A short story

An image

A set of words

. A chord sequence

You will find that some of the stinfyli & r suited to certain Areas of Study, but
there is no restriction on whi iRy ay use with which brief.

The complete stimulus mu our piece. You are expected to develop

and extend the given stj

NN E

score, an annotate eet or written account of the piece. An ICT produced
piece can be sulgggl [

Group compoRe#fS are not permitted.
e stimulus may be transposed.

INFORMATION FORZANDIDATES

The total number of marks available for this paper is 30.
This document consists of 8 pages. Any blank pages are indicated.



Choose one of the following composition briefs:
Area of Study 2: The Concerto Through Time

o Create a melodic solo and accompaniment composition, suitable for presentation at a
Performing Arts Showcase evening.

Area of Study 3: Rhythms of the World

o Create a composition (melodic and/or rhythmic) that suggests a world style that you have
learnt about. Your composition should be suitable for playback on a student run radio
station.

Area of Study 4: Film Music

o Create a descriptive composition suggested by the theme of tifstoryline or image that
would be suitable for accompanying a short film to be s M festival.

Area of Study 5: Convention of Pop

o Create a rock or pop style song, or piece, suita p#riormance at an informal gig or

concert.
a«



Having chosen an Area of Study brief, now choose one of the following stimuli to use as a starting
point for your composition:
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Area of Study 2: The Concerto Through Time

o Create a melodic solo and accompaniment composition, suitable for presentation at a
Performing Arts Showcase evening.
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Ligeti- Musica Ricercata
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3 Rhythmic phrase
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4 Rhythmic phrase Y
N
H g - - - - - - - - - - - 1

Area of Study 3: Rhythms of the World

) Create a composition (melodic and/or rhythmic) that suggests a world style that you have
learnt about. Your composition should be suitable for playback on a student run radio
station.
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Area of Study 5: Convention of Pop \

) Create a rock or pop style song, or piece, suita p®rtormance at an informal gig or
concert.
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A chord sequence
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Thank you for listening!



